	POEM

	CONFLICT
	WRITER’S INTENTIONS/ LANGUAGE
	STRUCTURE
	CONTEXT
	FIVE KEY QUOTES

	A Poison Tree 
	The poem is a paradox about how a tree normally represents life and growth, but in this instance, there is symbolic links to the Garden of Eden. The tree is an extended metaphor and represents the sins of man and how they can be fatal if they are able to corrupt our emotions. 
	Blake wanted to show that if anger is left to develop and is repressed, then it will bear fruit of hatred that has the power to kill. It could be that the poet is warning us of the power of anger and how it is lethal if you nurture it and feed it with fury and hate. 
	The poems regular rhythm and use of iambic tetrameter highlight the suppressed anger of the poet, which is juxtaposed against the sound and rhythm of a nursery rhyme, which could make it seem like a moral for children.  
	Blake protested social injustice and was his pessimistic towards the industrial revolution. He considered the world an exploitative, harmful place, especially for children. 
	I was angry with my foe, 
I told it not

My wrath did grow. 
	And I waterd it in fears, 

Night & morning with my tears:
	And it grew both day and night. 

Till it bore an apple bright.
	And my foe beheld it shine, 

And he knew that it was mine.
	In the morning glad I see; 

My foe outstretched beneath the tree.

	Belfast Confetti
	The confetti referred to in the poem is a metaphor for the conflict caused by the falling debris of an explosion. The conflict is also shown through the unequal perspectives – the riot police are heavily fortified with tanks yet all the civilians have are ‘nuts, bolts and car-keys.’
	Carson explains that he uses the punctuation marks and the lack of clear organisation to create a sense of chaos and confusion. However, there is a form of narrative that shows the poet’s sense of desperation when he feels he cannot escape the familiar streets.
	The structure of the poem shows the poet’s confusion with the enjambment creating a sense if fear, panic and urgency. The poem’s lone lines are also representative of an explosion as if the poet’s words are exploding off the page as he struggles to make sense of what has happened. 
	Carson is an Irish poet who grew up during a period known as the ‘troubles’ during 1970s Northern Ireland. The British army were posted to NI and the terrorist group IRA were known for their threat and conflict against their presence. 
	Suddenly as the riot squad moved in, it was raining
    exclamation marks
	This hyphenated line, a burst 

of rapid fire...
	Why can’t I escape? Every move is punctuated. Crimea 

Street. Dead end again.
	What is 

My name? Where am I coming from?
	Where am I going? A 

    fusillade of question- marks.

	Catrin 
	The conflict in the poem is focused on the turmoil that begins with parenthood. The sense of fury is immediate showing a power struggle of emotions that stem from the birth of a child – that demonstrate the mother’s fierce love and protection.
	The poet shows the strong, paternal love in the opening stanza as a confrontation over a metaphorical rope (umbilical cord) suggesting the mother’s love is something that is part of her soul, which cannot be severed. This extended metaphor continues as she is unable to let go of it as her child gets older and desires more independence. 
	Structurally, the poem ends without the conflict being resolved as the child brings up the protective feeling of ‘that old rope’ as she asks to ‘skate in the dark for one more hour,’ suggesting that the poet feels scared for her child’s need for freedom. 
	The poem is based on Clarke’s own daughter as she deals with the conflicting emotions of why children need to grow up and become teenagers.  She is said to have asked herself ‘why did my beautiful baby girl have to grow into a teenager?’
	I can remember you, child,

As I stood in a hot, white

Room
	I can remember you, our first

Fierce confrontation,
	the tight

Red rope of love which we both

Fought over.
	bringing up

From the heart’s pool that old rope,

Tightening about my life,
	As you ask may you skate

In the dark, for one more hour.



	Cousin Kate 
	The poem deals with the conflict of social expectations of women and their morality after a cottage maiden falls in love with a lord. Once the lord has used her – he gets rid of her easily suggesting she was nothing more to him than an object.
	The poet’s use of questions at the beginning suggest that she was unaware of her beauty and had no interest in men until the lord flattered and made her fall in love with him. The use of verb ‘lured’ suggests he had impure intentions and did not see a promising future with the maiden, he just used her for his own pleasure. 
	The speaker remains positive at the ned of the poem: all the previous stanzas highlight what Kate has that she lacks, whereas the last stanza there is a shift as now the speaker reveals she has something more precious than dresses, jewels and a title ‘my fair-haired son.’
	The poem was written during the Victorian period, which was a time of patriarchy as women were inferior to men. A woman who had sex outside of marriage would have been a pariah and seen as immoral. Rossetti however, never married. 
	I WAS a cottage maiden

Hardened by sun and air
	Why did a great lord find me out

To fill my heart with care?
	He lured me to his palace home–

Woe’s me for joy thereof
	So now I moan, an unclean thing,

Who might have been a dove
	My fair-haired son, my shame, my pride,

Cling closer, closer ye

	Exposure 
	The poem is dominated by a semantic field of poor weather conditions ‘iced east winds…’ ‘mad gusts’ ‘rain soaks’ ‘clouds sag stormy…’ which creates a bitter tone to the poem and one of poignant misery. The use of sibilance highlights conflict as it creates a desolate atmosphere. 
	Owen repeats pronouns ‘our’ and ‘we’ to show that he was a soldier, and this was something he experienced in WW1. His poem describes the dreadful conditions that the soldiers were ‘exposed’ to, which the title itself suggesting that they were vulnerable to not only the enemy, but to the weather too. 
	The use of repetition ‘but nothing happens’ throughout the poem creates a sense of hopelessness and despair, which makes it seem as if the only release from this nightmare is death for the soldiers. It seems inevitable. 
	Carson is an Irish poet who grew up during a period known as the ‘troubles’ during 1970s Northern Ireland. The British army were posted to NI and the terrorist group IRA were known for their threat and conflict against their presence.
	Our brains ache, in the merciless iced east winds that knife us
	We only know war lasts, rain soaks, and clouds sag stormy.
	Dawn massing in the east her melancholy army
	Therefore, not loath, we lie out here; therefore were born,

For love of God seems dying.
	Pause over half-known faces. All their eyes are ice,

But nothing happens.

	Extract from the Prelude 
	The conflict in the poem comes from the poet stealing a boat and being terrified by mountains as they intimidated him, but the conflict is highlighted by the lasting impression they leave on the poet as he returns home ‘grave’ as if he is suddenly aware of his own mortality. 
	The writer’s intentions could be to highlight the peacefulness of nature, its beauty and its calm tranquillity, but that this is temporary as there are also harsh, sinister extremes to nature that leave him confused and anxious. 
	The end of the section juxtaposes the beautiful, summer evening full of hope at the beginning. The lasting impression is that nature is an extremely powerful force, which leaves the poet aware of his own vulnerability, which frightens him. 
	Wordsworth was a romantic poet, born in 1770, that used his poetry to write about nature and the its importance in the world. It is an epic poem as it is novel length, so this comes from a section where the protagonist realises the powerful force of nature. 
	It was an act of stealth

And troubled pleasure
	Small circles glittering idly in the moon,

Until they melted all into one track

Of sparkling light
	my boat

Went heaving through the water like a swan;
	a huge peak, black and huge,

As if with voluntary power instinct,

Upreared its head.
	With trembling oars I turned,

And through the silent water stole my way

Back to the covert of the willow tree

	Half Caste 
	The conflict at the beginning of the poem is filled with sarcasm as Agard makes fun of the term half-caste by linking to Picasso, the English weather and Tchaikovsky. The anger builds in the poem as he describes being able to use ‘half’ of everything he has because of his skin colour.  
	Half-caste is a derogatory term for someone who is mixed race. The writer’s intentions are to highlight the racist, prejudice of the term, which suggests that he is not a whole person and is less human because of the colour of his skin. The tone is angry and accusatory. 
	Structurally, the poem ends with a moral telling readers that they should not judge people based on their looks, that there is more to a person than initial appearances ‘other half/ of my story.’ This suggests that the poet has more to him than race, but people need to see beyond this to be understand him. 
	Agard was born in Guyana in 1949 and his mixed-race upbringing is often a theme within his poems. The poem comes from a collection called ‘Half-Caste’ which deals with issues that mixed-race people were dealing with in the United Kingdom. 
	Explain yuself

wha yu mean
	yu mean when Picasso

mix red an green

is a half-caste canvas?
	yu mean when light an shadow

mix in de sky

is a half-caste weather?
	an mix a black key

wid a white key

is a half-caste symphony?
	an when moon begin to glow

I half-caste human being

cast half-a-shadow

	No Problem 
	The conflict comes from the poet’s own struggles of race and prejudice and how overtime, the negative stereotypes from others end up being debilitating for the speaker like an illness. There is a lack of conflict is at the end as though the poet’s sense of acceptance means that they will not allow themselves to become bitter and focuses on equality. 
	The use of repetition of the phrase ‘I am not de problem’ demonstrate that the speaker feels victimised because of the discrimination and racist beliefs that other people have. He conveys stereotypes through the use if the accent in the poem, which highlights the conflict of the speaker in his pride of who he is and then trying to subvert expectations of a stereotype. 
	The short lines in the poem allow the reader to focus on the idea of each line – which creates a clear voice. The voice created is significant as there is a poignant message about stereotypes.  Structurally, the first word in the poem is ‘I’ which shows that this is the speaker’s story and is personal to his experience of racial discrimination. 
	Zephaniah has fought against homophobia in Jamaica and has spoken about racism in Britain. Most of his work comes from his own personal experience of racism and inequality, which is why his poetry is focused on social equality. 
	I am not de problem

But I bear de brunt
	Of the silly playground taunts

An racist stunts,
	I am not de problem

I greet yu wid a smile
	An I am positively sure

I have no chips on me shoulders,
	An juss fe de record,

Sum of me best friends are white

	Poppies 
	Conflict could be seen through the symbolism of the poppy ‘spasms of paper red’ which could be describing a solider being fatally injured in the war. This conflict is seen at the end of stanza four where the poet can only ‘hope’ to hear her son’s voice, which suggests that he is unable to as he could have died. 
	The poet uses imagery of birds ‘song bird’ to allow her son the freedom to go fight in the war and then later in the poem when the poet follows the dove through the town where she finds herself at the church. This could be symbolic that she must find peace with the loss of her son, whether that is to death or the lack of his presence. 
	The use of enjambment in the poem shows the mother’s sense of loss, apprehension and worry as her son has left for war. The lines flowing into the next creates pathos for the reader as the mother remembers the innocence of his childhood before war took him from her. 
	Jane Weir is the mother of two sons although neither have went to war. Carol Ann Duffy, the poet Laureate at the time, asked poets to write about war as British Soldiers were fighting in Iraq. 
	poppies had already been placed

on individual war graves.
	Before you left, 

I pinned one onto your lapel,
	I wanted to graze my nose

across the tip of your nose, 


	I was brave, as I walked 

with you, to the front door,
	I listened, hoping to hear 

your playground voice catching on the wind.

	 The Charge of the Light Brigade 
	Tennyson shows the conflict of a disastrous military attack where soldiers were forced to ride into battle ‘the valley of death’ and the ‘mouth of hell’. 
	Tennyson highlights their courage and uses interrogatives to state how their memories should live on ‘when can their glory fade?’ suggesting they died heroically and should be ‘honoured’. 
	The poem uses dactylic dimeter has which is known as a ‘falling’ rhythm, where the voice fades on the less-stressed/unstressed syllables, which links to the soldiers starting off heroically and then dying. 
	“The Charge of the Light Brigade” is based on initial phase of the Crimean War fought between Turkey and Russia (1854-56). Under the command of Lord Raglan, British forces were wrongfully told to charge even though they realised the orders were inaccurate and would result in their deaths. 
	All in the valley of Death

Rode the six hundred.
	Cannon to right of them,

Cannon to left of them,
	Stormed at with shot and shell,

While horse and hero fell.
	Came through the jaws of Death,

Back from the mouth of hell,
	Honour the Light Brigade,

Noble six hundred!

	The Class Game 
	The conflict in the poem does not come from the poet’s perspective of class as she states confidently about her second-hand clothes, her council ‘corpy’ house and the way she speaks. The conflict is focused on how the bourgeoisie attitudes of the wealthier upper classes ‘wince’ when they hear those points. 
	The poet uses a challenging tone to address people’s class prejudice and to make them consider their reaction to when they see/hear people talk and show evidence of their class. 
	The poems ends with the final question “Why do you care what class I’m from?” This is to condemn anyone who has criticized others for their social class and makes the reader consider their own attitudes towards people from other classes. 
	Mary Casey, except that she was a housewife from Liverpool.  Casey was a contributor to a poetry magazine called “Voices,” poems by working class writers in the 1970s.
 
	How can you tell what class I’m from?

I can talk posh like some
	So why do you always wince when you hear Me say "Tara to me Ma" instead of "Bye Mummy dear"?
	How can you tell what class I'm from? 'Cos we live in a corpy, not like some,
	Well mate! A cleaner is me mother, A docker is me brother,
	And I'm proud of the class that I come from.

	The Destruction of Sennacherib 
	The poem is a narrative that tells the story of King Sennacherib who attempted to seize Jerusalem, however, God sends his angel of death who moves through the camp, sinisterly and easily killing the soldiers. The King himself did not die in the attack, but lost his army. 
	Byron uses imagery to compare the army to nature, which is ironic as nature is enduring, yet the lives of the soldiers are fleeting and can be destroyed. 
	The regular rhythm is often used in light verse, which is unusual since Byron uses this rhythm in a poem about war and death. 
	Byron uses his passion for romantic poetry by using the seasons and nature to describe the historical, biblical event. 
	The Assyrian came down like the wolf on the fold,
	Like the leaves of the forest when Summer is green,
	For the Angel of Death spread his wings on the blast,
	And the widows of Ashur are loud in their wail,
	Hath melted like snow in the glance of the Lord!

	The Man He Killed 
	The conflict in the poem comes from Hardy’s confusion that war changes how you behave towards strangers who you would in normal situations help and not kill. 
	The adjective ‘curious’ juxtaposes the verb ‘shoot’ as it highlights how senseless and idiotic war is. The simplistic vocabulary here could highlight that Hardy is trying to justify the horrendous nature of war and stating that it is only ‘quaint’. 
	The poem is in the form of a dramatic monologue in the voice of a soldier, which gives it a realistic account of war told in a chatty tone. The final stanza shows the pointlessness of war and how Hardy thinks that we should not dehumanise the enemy as we have more in common than we think. 
	The poem is an anti-war poem that Hardy wrote in 1902 based on the Boer war. Great Britain supported the war so Hardy was going against general opinion when he wrote this poem to discuss the absurdity of war and how senseless it is.
	"Had he and I but met

By some old ancient inn,
	"But ranged as infantry,

And staring face to face,
	I shot at him as he at me,

And killed him in his place
	"Yes; quaint and curious war is!

You shoot a fellow down
	You'd treat if met where any bar is,

Or help to half-a-crown."

	War Photographer 
	The conflict is realised in the poem where the speaker’s protective sense of detachment is lost when he is metaphorically in his own ‘dark room’ and he watches the photo materialise in front of his eyes. It is then that he feels the inner conflict that comes with facing the brutality of war. 
	The semantic field of photographer suggests that this could be linked to any modern war and gives the poem a detached feeling that could help the speaker focus on his work than the despair he witnesses as part of his job.
	The neat use of rhyming couplets and half rhyme suggest that the speaker in the poem is composed and is rational when dealing with such disturbing images. This could link to his desensitising of the suffering linked with war or how he feels there is no point in showing the images to a world, which does not care.
	Duffy makes a serious point about the morality of photographing suffering, grief, desperation linked with war, which readers only superficially empathise with. 
	In his dark room he is finally alone

with spools of suffering set out in ordered rows
	Home again

to ordinary pain which simple weather can dispel
	to fields which don't explode beneath the feet

of running children in a nightmare heat.
	A stranger's features

faintly start to twist before his eyes,

a half-formed ghost.
	From the aeroplane he stares impassively at where

he earns his living and they do not care.

	What They Were Like 


	The poem suggests conflict in multiple ways; as the bombs destroyed the Vietnamese who did not have time to react and save themselves – just ‘scream’, but also at the end of the poem where the speaker laments that we will never know the answers to the questions now as they are all dead ‘it is silent now’. 
	Levertov was against war and uses juxtaposition of the beautiful, peaceful nature of the Vietnamese against the brutality of war as ‘all the bones were charred’ giving the reader the image of the villages being bombed and set on fire. 
	The poem can be read as questions then the answers or all the way through, but the concept of the structure itself sounds like a military investigation where the army are forced to consider their actions on the peaceful Vietnamese who the victims in this war were. 
	Denise Levertov was a anti-war protester, who protested about the loss of the Vietnamese culture and the cruelty of the Americans.
	Did the people of Viet Nam

use lanterns of stone?
	Were they inclined to quiet laughter?
	Sir, their light hearts turned to stone.
	When bombs smashed those mirrors

there was time only to scream.
	Who can say? It is silent now


